AYQITOH 3171718

,.25_.“.“_ 'k .:..‘__“_ T=ix] Rl

UO29]|0D) UBJYIBA UBA HED
‘ssa1buo) Jo Aieiqiq :ypai)
6v61 ‘Aepijoy

Aepijoyai|(Iqbuiooag/woo soedsAwmmm sRjjIg U0 UIUIWIOY
wo2 Aepijoyal)iqbuILodsq Mmm $33iS GIM

‘wod'Aepijoyal||iqbuiliodaq Mmm JISIA ‘apinb auljuo aje|dwod
ay) Jo4 "abuno Lessy sAeq Apeq ‘abuno uoop ang s,aliIg ‘e8] elusples) s al|ig

'suonewe) “uny ajqenabiojun 1oy Xiw 8y} 0} zze( aAl| pue SOSPIA JISNW PPY 8%0-aljlig 10}

Iw 8y} ssed pue ‘sojoyd Ape pajeansiydos, 10} asod ‘¥ooq ayy woyy sabessed pesi
Jiey J1ay} ur siamoy yym sysanb ‘punoibyoeq ayy ui sheid zzel s AepijoH sy “Aeq Ape
4o Aypom uoijeiqaas e yyum AepljoH aliig Jauul nok abinpul usy) pue ¥00q ay) peay

uojes Asedd)rq sheq Ape1 :ANIAI NV G10H

€d9r000008 :NISY ‘sp109ay weibAjod) anap uo KepijoH aiig 818jdwo) 8y
(9ENE000008 :NISY ‘@MIBA) U0RI3|j0] £293Q d1|dwio) 8y AepioH alig
(A2N6X20008 NISY ‘sp10094-O-diH) KepiioH aijig :uonas|j0Q arewnin ay L
(4€1050000€ :NISY ‘weibAjod) AepijoH aijig :uona|I0) Zze[ Suing uay

(95£0500009 :NISY ‘YN xog sedoud) sbuis Ape7 ayy
sBuip1033y

wyyAianbuen/dd/nob-00| zgemoy/:dpy

UoR93||0D UBJYIBA UBA HED

((+6561-GL6L+3NNG+

‘AepijoH) L@ S)peL®:ganob/wawwe; J/Aanbyuig-162/A06-00] Alowswy/:dyy
uoid8||0D galo9 Wel|lIMm

:ssa1buo) Jo Aueiqi ayy wouy sojoyd AepljoH aljig

$33.4N0S3Y uNuo
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efore there was Billie Holiday—living her lyrics— there was young Eleanora

Fagan practically raising herself on Baltimore’s streets. She hit New York just
as the Harlem Renaissance gave way to the Great Depression. Luckily, Eleanora had a
voice. She started recording as a teen, and, by age 25, had shared the spotlight with
some of the era’s hottest bands. Poems by Carole Boston Weatherford trace Elea-
nora’s metamorphosis into Lady o&LSB her Baltimore beginnings to her Harlem
heyday, culminating with “Strange Fruit.” Stunning sepia-toned art by Floyd Cooper
completes this sensitive portrait.

Behind the Scenes

Weatherford, a long-time Holiday fan, claims Billie as her muse. She says that the
m.:uoq prodded her into penning this memoair. Before writing a single word, though,
Weatherford listened to Holiday's early recordings, read biographies and perused oral
histories. “As | researched,” says Weatherford, “Holiday seemed to whisper in my ear,
and as | wrote, she seemed to hum in the background. The result is a collection of
ninety-seven poems, titled after Holiday’s songs and narrated by the singer herself.

Floyd Cooper’s art was created with a subtractive technique, using erasers to make
shapes from a ground of paint. The shapes were then enhanced with mixed media,
mostly oil based, layered in a dry brush fashion. “| love Billie Holiday and | can't help it,”
says Cooper. “Her soulful sound tugs at my own past, calling me home. The surprising
thing is, just like her music, working on this book took me back home in that same figu-
rative way.”

Discussion Questions

1. During Eleanora'’s childhood, her mother sometimes worked as a live-in maid, caus-
ing them to be separated. How did these separations affect young Eleanora? How
would you describe the mother-daughter relationship?

. How did her early experiences cause her to grow up fast and to be street-wise?

What kind of relationship did Eleanora long for with her father?

What aspects of Eleanora’s youthful behavior contradicted her Catholic upbringing?

. Why did Eleanora choose to drop out of school?

. Eleanora was sent to reform school twice—for skipping school and after a rape.
mos did the time 5383838_ affect her?
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7. Eleanora/Billie sometimes got in physical fights. What does this say about her?

8. Why did the blues speak to young Eleanora when she heard them on the recor
player in the brothel where she did odd jobs?

9. How did Eleanora feel when her singing first gained attention in Baltimore clubs?

10. Eleanora arrived in New York as the Harlem Renaissance ended and the Great De-
pression began. But thanks to jazz and the Great Migration, Harlem was neverthe-
less a black “mecca.” Try to imagine Eleanora’s first impressions of Harlem.

11. How did Eleanora feel when she first heard her recordings?

12. When Eleanora's musical career blossomed, she chose Billie Holiday as her stage
name. If you were a performer, what would be your stage name?

13. Why did Billie connect with saxophonist Lester Young?

14. Billie loved dogs. What did dogs offer her that humans did not?

15. Billie enjoyed movies and pulp fiction magazines. Why did she favor these pas-
times?

16. When Clarence saw Billie perform, why did he leave without greeting her?

17. Billie was never close to her father Clarence. How did she feel at his funeral?

18. How did Billie’s experiences with racism shape her performance of the anti-lynching
song “Strange Fruit?” Cite some of her experiences with discrimination.

19. Why did Billie repeatedly get involved with so-called no-good men?

b Baltimore-born Carole Boston Weatherford is the New York Times

L best-selling author of such books as Moses: When Harriet Tubman
Led Her People to Freedom, winner of a Caldecott Honor and an

. NAACP Image Award; Birmingham, 1963, winner of the Jefferson Cup
and Lee Bennett Hopkins Poetry Award; and The Sound that Jazz
Makes, winner of the Carter G. Woodson Award. Weatherford teaches
at Fayetteville State University. www.caroleweatherford.com

Floyd Cooper has illustrated more than 60 books aﬂ : including
Grandpa's Face by Eloise Greenfield, Meet’ Danitra Brown by Nikki
Grimes, and | Have Heard of a Land by Joyce Carol Thomas. He au-
thored Coming Home: From the Life of Langston Hughes and Jump:

| From the Life of Michael Jordan. The winner of three Coretta ScoftKing
Honors and an NAACP Image Award, Cooper lives in Pennsylvania.
www.floydcooper.com :




